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process—such	as	a	synopsis	of 	René	Daumal’s	unfinished	novel	Mount Analogue 
(1952),	one	of 	the	key	inspirations	for	The Holy Mountain,	or	Jodorowsky’s	own	
explanation	of 	the	aborted	Dune production.3	While	the	shot-by-shot	descriptions	
of 	each	film	are	very	useful	for	rarely	seen	works	like	Tusk (1980) and The Rainbow 
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3	Originally	published	in	French	as	“Dune:	The	Film	You	Will	Never	See,”	Métal Hurlant, no. 107, 
1985.
4  Difficult	to	find	even	among	cult	film	collectors,	Tusk	is	only	available	as	a	non-subtitled	bootleg,	
while	The Rainbow Thief	is	also	out	of 	print.	Following	a	disastrous	series	of 	creative	compromises,	
Jodorowsky	disowned	both	films.	







8  Other	subjects	of 	the	“Persistence	of 	Vision”	series	include	Kenneth	Anger,	Russ	Meyer,	Jean	
Genet,	and	the	Vienna	Action	Group,	indicating	the	blurred	boundaries	of 	taste	and	class	that	bridge	
cult	repute	and	avant-gardism.	
9  Michael	Richardson	has	forwarded	one	of 	the	only	in-depth	academic	considerations	of 	
Jodorowsky’s	relation	to	surrealism	in	his	Surrealism and Cinema (Oxford:	Berg,	2006),	135-148.	
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10  For	example,	the	ghettoization	of 	his	films	into	“midnight	movie”	venues	and	cult	film	networks	
has	contained	them	as	exotic	and	Otherly	spectacles,	denying	much	of 	their	caustic	political	critique.
11  This	is	also	addressed	to	some	(brief)	extent	in	Richardson,	Surrealism and Cinema. 
